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Pabouas nporpamma aucuumiauHsl (Monyis) «MHOCTpaHHBIN $A3BIK» COCTaBJIE€HAa B
cooTBeTcTBUN ¢ DepepanbHBIMU TOCYIApPCTBEHHBIMU TPEOOBAHUSAMHU K CTPYKTYpE MpPOTpaMm
HNOJArOTOBKM HAyYHBIX W HAYYHO-TIEJJArOTMYECKUX KaJpOB B AaCMHPAHTYpPE, YCIOBUSAM HX
peanu3alyy, CpOKaM OCBOCHHMS JTHX IPOTPaMM C Y4YETOM pasiduyHbIX (GopMm oOydyeHwus,
00pa30oBaTEeNbHBIX TEXHOJIOTUH H OCOOCHHOCTEH OTAEIbHBIX KAaTErOpui  AaclupaHTOB,
YTBEP)KJCHHBIMM IPHUKa30M MMHUCTEPCTBA HAyKM M BbICIIEro oOpa3zoBaHus Poccuiickoit
®denepannn oT 20 okTa0ps 2021 r. Ne 951.

CocraBuTenn IIpOrpaMMBI.

KaHAuIaT (PUIOJOTHYECKUX HAYK, TOLEHT HHCTUTYTA
/|  MHOCTpPAHHBIX S3BIKOB U pernoHosencHus X.P.Mepemikosa

(TronrHch) (bamunus, MHAIMANEI, YI€Has CTETIeHb, 3BaHUE U JOJDKHOCTD)

[Tporpamma oOcyxeHa 1 0100peHa Ha 3aCeIaHui MHCTHTYTa HHOCTPAHHBIX S3BIKOB U
peruonosenenus 03.03.2025 r. (mporokon Ne 1).

[Tporpamma ogo6peHa Y4ueOHO-METOAMYECKUM COBETOM IEarorn4eckoro GpaxkyibpTrera
ITpotokon Ne 4 ot «6» dherpansa 2025 roga



1. TpeGoBaHMsl K YPOBHIO NOAT0OTOBKH ACIHPAHTA, CIAI0LIEr0 KaHANAATCKIH K3aMeH
no gucunnanue « MHOCTPaAHHBIH A3BIKY.

AcnupanTsl, caronie KaHauJaTCKUui 9K3aMeH M0 JaHHON AUCUUIUINHE, JOKHBIL:
BJIA/JETh

e opdorpaduueckoi, ophoIMUIECKOM, TEKCUUECKON, TPaMMaTHYECKON M CTUITUCTHICCKOM
HOpPMaMHU M3y4aeMOro s3blKa B TpeJesiax MPOrpaMMHBIX TpeOOBaHUI W MPaBUIBHO
UCIIOJIb30BaTh UX BO BCEX BHJIAX PEUEBOl KOMMYHHUKAIMM, B HaydyHOU cdepe B (opme
YCTHOTO ¥ MUCbMEHHOT'O OOIICHHUS.

® TIOJIFOTOBJICHHOM, a TakKe HEMOATrOTOBICHHOW MOHOJIOTMUECKON peublo, YMETh JAeNaTh
pe3toMe, COOOIIeHMs, [IOKJIaJ Ha HMHOCTPAHHOM S3bIKE; JHMAJIOTMYECKON peublo B
CUTyallMsiX HAy4YHOro, Mpo(ecCHOHATIBHOTO U OBITOBOrO OOIIEHUS B Mpesenax
M3YYEHHOTO SI3bIKOBOTO MaTepHajia U B COOTBETCTBHHM C M30paHHOW CHEIUAIBHOCTBIO.
(eosopenue)

® YMEHHUSMHU MHUCHhMa B MpeeNiaX U3y4yeHHOTO SI3bIKOBOIO MaTepHalia, B YaCTHOCTH YMETh
COCTaBUThH IUIAH (KOHCHEKT) MPOYUTAHHOTO, M3JIOKHUTH COJEp)KaHHWE MPOYUTAHHOTO B
dbopMe pesrome; HamucaThb COOOIICHME WJIM JOKIaJ MO0 TeMaM MPOBOJUMOTO
uccienoBanus (nucomo).

yMeTb

® TIOHMMAaTh Ha CIyX OPUTMHAJILHYIO MOHOJOTHYECKYI0 U JHATOTUYECKYIO peYb IO
CHEIMAIbHOCTH, OMUPasiCh HAa  U3YYEHHBIM  A3BIKOBOM  Marepuall, (OHOBBIC
CTpaHOBeAueCKHe U MpodecCHOHaIbHbIC 3HAHUS, HABBIKH S3bIKOBOM M KOHTEKCTYaJIbHOM
JOTAJIKH.

® YNTaTh, IOHUMATh M UCIOIB30BaTh B CBOCH HAYYHOW pabOTe OpPUTHHAIBHYIO HAYYHYIO
JIUTEpaTypy MO CHEeNHATLHOCTH, OMUPASCh HA U3yUYEHHBIN SA3BIKOBOI MaTepual, ()OHOBBIE
CTpaHOBeAUeCKHEe H  NpOo(ecCHOHANbHBIE 3HAHUS W  HABBIKM  SI3BIKOBOM |
KOHTEKCTYaJbHON JOTraJku. ACHUpaHT [OJDKEH OBJIAJIeTh BCEMHU BHJIAMH YTEHUS
(u3yyaroiiee, 03HaAKOMUTEIBLHOE, TIOUCKOBOE U MTPOCMOTPOBOE) (umeHue)

K xoHiy oOyuyeHus, MNpenyCMOTPEHHOIO JaHHOM MporpaMMoOl, JEKCHYECKHH 3armac
acnMpaHTa (9KCTepH) JOJDKEH cOCTaBUTh He MeHee 5500 JIeKCHYeCKMX €IUHMIl C y4eTOM
BY30BCKOTO MHMHHMMYMa M IOTEHIMAJIBHOIO cjoBaps, BKiIo4ass npumepHo 500 TepMuHOB
npoGMIMpPYIOIIEH CIeNUualbHOCTH.

2. Copep:xkaHue KAHIMIATCKOTO K3aMeHa

N0 AHIVIMHCKOMY SI3BIKY

Ha xanmumpaTckoM 9SK3aMeHEe aclUpaHT JIOJDKEH MPOJIEMOHCTPUPOBATH  yMEHHUE
MOJIb30BaTHCS WHOCTPAHHBIM SI3BIKOM KaK CPEICTBOM MPOGeCCHOHATHHOTO OOIICHHs B HAYYHOH
chepe.

AcnupaHT JOJDKeH BianeTh opdorpadudeckoit, opdodnuyueckor, JIEKCHUYECKOW U
rpaMMaTHYECKON HOpMaMHU HM3y4aeMOro si3bIKa W MPABWJIBHO MCIOJB30BaTh UX BO BCEX BHJIAX
peueBoil KOMMYHUKAIIMY, B HAy4yHOU cdepe B popmMe YCTHOTO U MUCBMEHHOTO OOIIEHUSI.

Ha kanammarckom »53K3aMeHe acmupaHT JODKEH MPOASMOHCTPUPOBATh BIAJCHUE
MOJATrOTOBJIICHHOM MOHOJIOTUYECKON PEYbI0, a TaK)KE€ HEMOJArOTOBIEHHONW MOHOJOTHYECKOW H
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JMAJIOTHYECKOM pPeYbl0 B CHTyallMd OQUIMATbHOTO OOIIEHHS B Mpenenax MpOorpaMMHBIX
TpeOOBaHUH.

OrneHuBaeTCsl  COJCPKATEIBHOCTh,  aJIeKBaTHAsl pealu3alus KOMMYHHKATHBHOTO
HAMEPEHHS, JIOTHYHOCTh, CBSI3HOCTh, CMBICIOBasE M  CTPYKTypHas  3aBEpPUICHHOCTb,
HOPMATHUBHOCTb BBICKA3bIBAHHS.

AcnHpaHT TO0JDKCH MPOJIEMOHCTPUPOBATh YMEHHE YNTATh OPUTHHAIBHYIO/ ayTEHTHYHYIO
JUTEpaTypy IO CIEHUAILHOCTH, ONHPAsCh HAa HW3YYEHHBIH S3BIKOBOM Martepuan, (OHOBBIC
CTpaHOBEIUECKHUE M MpOo(eCcCHOHANbHBIC 3HAHWS, HABBIKH SI3BIKOBOM W KOHTEKCTyaJlbHOMN
JIOTaJIKH.

O1eHHUBAIOTCSl HABBIKU M3YYaIOIIEr0, a TAKXKe MOMCKOBOTO U MPOCMOTPOBOTO YTCHUs. B
NIEPBOM CITydae OIEHMBACTCS YMCHHE MAKCUMAIbHO TOYHO M aJIeKBaTHO M3BIIEKATh OCHOBHYIO
UHPOPMAIIHIO, COACPHKALIYIOCS B TEKCTE, NPOBOIUTH OOOOIICHHE W aHalu3 OCHOBHBIX
MIOJIOXKCHUH TIPEIBSBICHHOTO HAYYHOTO TEKCTa Ui TOCIEAYIONIEro TepeBojJa Ha S3bIK
o0y4YeHHs, a TAKIKE COCTABIICHHS MUCHbMEHHOTO PEe3lOME Ha MHOCTPAHHOM si3bIKe. [IMChMEeHHBIH
NIEPEBOJI HAyYyHOI'O TEKCTa IO CIHEIHUATBHOCTH OICHMBAETCS C YYETOM OOIICH aJeKBaTHOCTH
NEPEeBOJIa, TO €CTh OTCYTCTBHUSI CMBICIOBBIX MCKa)KEHUIH, COOTBETCTBUS HOPME M y3YyCy S3bIKa
NIepEeBO/Ia, BKJIOYAs YIIOTPEOJICHUE TEPMUHOB.

Pes3rome MMPOYHUTAHHOI'0O TCEKCTa OLCHUBACTCA C YUYCTOM oonema u IIpaBUJIbHOCTHU
HU3BJICYCHHOM I/IH(bOpMaI_II/II/I, AACKBATHOCTHU pcCajin3allud KOMMYHUKATHBHOTO HAMCPCHU:,
KOPPCKTHOCTH O606H_ICHHI>'I 1 aHaJIu3a OCHOBHBIX HOHOH(CHHﬁ, COACPIKATCIbHOCTH, IOTHYHOCTH,
CMBICIOBOM U CTp}’KTypHOﬁ 3aBCPHICHHOCTH, HOPMATHUBHOCTHU TCKCTA.

HpI/I INOUCKOBOM U IIPOCMOTPOBOM YTCHHUH OLCHUBACTCSA YMCHUC B TCUCHUC KOPOTKOI'O
BPEMCHH OIPCACINTb KpYr' pacCMATpUBACMbIX B TCEKCTEC BOIIPOCOB MU BBIABUTb OCHOBHBIC
ITOJIOKCHUSA aBTOPA.

OL[GHI/IBaeTCH 00BeM U MMpaBUJIbHOCTDb HU3BIICUCHHOM I/IH(bOpMaI_II/II/I.

3. CTpyKTypa KaHAUIATCKOr0 IK3aMeHa

JlonycK K KaHAUAATCKOMY 3K3aMeHYy

[InceMeHHBIN MTepeBo; HAYYHOTO TEKCTa MO CIENHAIBHOCTH C AHTJIMHCKOIO Ha PYCCKHM
o0bemMoM 15000 meyaTHBIX 3HAKOB.

CrpykTypa:

- TUTYJIBHBIN JIUCT;

- CKaH TEKCTa OPUTMHAJIA;

- IEPEBOJI HA PYCCKUI SI3BIK;

- TJIOCCapUi.

Kanauparckuii 3x3amen

1) M3yuaroiee yTeHre OPUTHMHATIBHOTO TEKCTA MO Y3KOH crienuanbHOCTH 00beMoM 2500
-3000 meyaTHbIX 3HaKOB (co cioBapeM). Bpems moaroroBku 45-60 muH. Dopma MpOBEpKH:
MePEeBOJ] OTPHIBKA HAa PYCCKUM S3BIK

2) IIpocMOTpOBOE UYTEHHE OPUTMHAIBHOIO TeKcTa Mo crneuuanbHocTd. O6bem 1000
MEeYaTHbIX 3HAKOB. Bpemsa moarotoBku 2-3 muH. @opma MpOBEPKU: MeEpeaadya H3BJICUEHHOMN
UH(POPMALIMU Ha HHOCTPAHHOM SI3bIKE.

3) bBecena Ha MHOCTpaHHOM SI3bIKE IO BOIPOCaM, CBS3aHHBIM CO CIELUAIBLHOCTHIO U
Hay4YHOI paboTol acriupaHTa:

- Yyeba B acnupaHTtype

- Moe Hay4HO€e ncciaenoBaHne



- CoBpeMEHHOE COCTOSTHHE HAYKH B 00JIACTU UCCIEAOBAHUS

HUtoroBeiii  KOHTpONp 1O auciUIUIMHE «HOCTpaHHBIM A3BIK» JJISI  ACHUPAHTOB
MPEAYCMOTPEH B COOTBETCTBHM C Y4eOHBIM IUIaHOM B (hopme sk3ameHa. [lo uroram ocBoeHUs
JUCLUIUIMHBI OTBET aCIIUPAHTA OLIEHUBAETCS 110 CIEAYIOIIUM KPUTEPHUSIM:

1.U3yyaroiee YyTeHHe OPUTHHATBHOIO TEKCTA MO CHEUATBHOCTH:

«OTJIMYHOY - aHAJIU3 HAyYHOI'O TEKCTa MPOBEJICH YCIEIIHO U CUCTEMAaTUYECKH, OCHOBHAs
uHpOpMalKs B TEKCTE MPEACTaBICHA TOYHO U a/IeKBATHO, aBTOP BHIPAXKAeT CBOE OTHOILICHHE K
COJIEPXKAHHUIO;

«XOpOILIO» - aHaJlM3 HAy4YHOI'O TEKCTa MPOBEACH B LEJIOM YCIEIIHO, HO HMEIOTCS
OTJeNIbHbIE OUIMOKH, OCHOBHAs MH(OPMAIU B TEKCTE ITOJMEHSETCS BTOPOCTENIEHHOM;

«yZOBJIETBOPUTEIIHO» - aHAIM3 HAyYHOIO TEKCTa MPOBEAEH B LIEJOM YCIIEUIHO, HO HE
cucTeMaTH4yecku, HH(pOopMalys NpeCcTaBiIeHa He JOCTaTOYHO aJJeKBAaTHO.

2. [IpocMOTpPOBOE YTEHHE OPUTHHAIBHOI0 TEKCTA MO CHEeNHAIbHOCTH:

«OTIMYHO»- TEKCT Iepe/iaH B C:kaTol (hopMe aJJIeKBaTHO COAEPIKAHUIO TEKCTa, OrPaHUYEH
MEHBIITUM 00EMOM, TTOJTHOE U3JI0KEHUE OCHOBHOTO COJIEpKaHUs (pparMeHTa TEKCTa,

«XOpOLIO»- TEKCT Mepe/laH CEMAaHTHUECKU aJeKBATHO, OIPaHUYEH MEHBIIUM O00BEMOM,
HO COJIEpKaHUE IIEPEaHO He J0CTaTOYHO IOJIHO;

«yJlOBJIETBOPUTEIBHO»- TEKCT IIEpeiaH B CXKATOM (hopMe ¢ CYIECTBEHHBIM HCKaKEHUEM
CMBICIIA.

3. Beceqa Ha HHOCTPAHHOM fI3bIKe

O6beM BbIcka3biBaHUs - 20 MpeaIoKeHui;

OTBeThl Ha BonpoCkl 3k3aMeHaTopoB. [Ipu Oecene ¢ ’K3amMeHaTopaMy Ha MHOCTPAHHOM
A3bIKE IO BOIPOCAM, CBSI3aHHBIM CO CHEIUAJIBHOCTHIO M Hay4dHOW paboToil acnupaHra
(comnckarens) OLICHMBAIOTCS YMEHHS MOHOJIOTMYECKOH peud Ha YPOBHE CaMOCTOSITEIbHO
MOJTOTOBJICHHOTO ¥ HEMOATOTOBICHHOTO BBICKAa3bIBaHUS IO TEMaM CHEIHAIbHOCTH H TI0
JMCCEPTALMOHHONW paboTe M yMEHHUs IUAJOTMUECKOW peud, MO3BOJSIIOIMMH €My NPUHUMATh
ydacTre B 00CYXJIEHHH BOIIPOCOB, CBSI3aHHBIX C €0 HAYYHOU paboTO# U CIeNHaIbHOCTHIO.

«OTJIMYHO» - peub IPaMOTHAasl W BbIpa3uTeiabHas. [IpaBUIBHO MCIONB3YIOTCSA JEKCHKO-
rpaMMaTH4ecKie KOHCTPYKIIMH, €CIIM JOMYyCKAaIOTCS OIIUOKH, TO TYT J>K€ WCIPABISIOTCS
ropopsamiuM. COpMHUpPOBaHBl CHUCTEMAaTHUYECKHUE 3HAHUS CTUIMCTUYECKUX OCOOEHHOCTEH
MIPEJICTaBICHUSI PE3YJIbTaTOB HAYYHOH JESITEIbHOCTH B YCTHOHN (opMe;

«XOpOIIO» - MpPU BBICKa3bIBAHUM BCTPEHUAIOTCS TpaMMaThyeckue omuoOku. OObem
BBICKAa3bIBaHUSI COOTBETCTBYET TpEOOBaHMSIM WM HE cocraBiusier Oonee dyem 20-25
npeuiokeHnil. Bompockl roBopsimuii MOHMMaeT MOJHOCTBIO, HO OTBEThl WHOT/IA BBI3BIBAIOT
3arpyaHeHus. Hayunsiit ctuinb Beiiepkas B 70-80% BbICKa3bIBaHUM;

«yJIOBJIETBOPUTEIBHO» - MPHU BBICKA3bIBAHMM BCTPEUAIOTCS I'paMMaTHYeCKHe OIIMOKH,
MHOTJ]a O4€Hb cepbe3Hble. O0beM BbICKA3bIBaHUS cOCTaBisieT He Ooinee /2. Kak Bompochl, Tak u
OTBETHhl BBI3BIBAIOT 3aTpyaHeHHe. Hayunblii cTuinb BelgepkaH He Ooinee yem B 30-40%
BBICKA3bIBAaHUM.

OrneHouHble cpencTBa Uil HMHBAJIMIOB W JIMI C OTPAaHUYEHHBIMH BO3MOKHOCTSIMHU
3JI0POBBSI BRIOUPAIOTCS C YI€TOM UX WHAMBHUIYATBHBIX TICUXO()U3NIECKIX OCOOCHHOCTEH.

— NpU HEOOXOAMMOCTHM HMHBAJIMIAM M JIMLIAM C OrPAHWYEHHBIMH BO3MOXKHOCTSIMH
3JI0pOBBS IPEIOCTABIISAETCS JOMOJHUTEIBHOE BPEMS JUIsl TOATOTOBKH OTBETAa HA HK3aMEHE;

— IIpU MPOBEJICHUH TPOLEIYPHI OLIEHUBAHUS PE3yIbTATOB 00yUeHHs] HHBAIUIOB U JIUIL C
OTPaHUYCHHBIMH BO3MOXXHOCTSIMH 3/I0POBBS TIPETYCMAaTPUBAETCS MCIIOJb30BaHUE TEXHHYECKIX
CpeACTB, HEOOXOIUMBIX UM B CBSI3U C UX WHAWBUIYAIbHBIMUA OCOOEHHOCTSIMH;

— TIpY HEOOXOAUMOCTH JIJISl O0YJAFOIIUXCS ¢ OTPAHUICHHBIMUA BO3MOKHOCTSIMH 370POBBS
U MHBAJIUAOB TpOILEAypa OLCHUBAHUS pE3yJNbTaTOB OOyUYeHHs 10 JUCHUILUIUHE MOXKET
IIPOBOAMTHCS B HECKOJIBKO 3TAIOB.

IIponienypa orneHMBaHUS PE3yJIbTATOB OOYyUYEHHs] WHBAIMUJOB U JIMI[ C OTPAHUYECHHBIMU
BO3MOXXHOCTSIMU 37I0POBbSl 1O JUCHMUILIMHE (MOAYINIO) MpeaycMaTpuBaeT IpeoCTaBlIeHUE
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uHpopMmanuu B (opMax, aZANTUPOBAHHBIX K OIPAaHMYCHHUSIM HX 370POBbS U BOCIPHUATUSA
uHpOpMaLUu:
Jlist 11 ¢ HapyIEeHUsIMU 3pEHMSL:
— B [1€4aTHOW (hopMe YBEIUYECHHBIM HIPUPTOM,
— B (hopMe 3IIEKTPOHHOTO JOKYMEHTA.
JIist jiL ¢ HapyIeHUsAMHU CIIyXa:
— B IIeYaTHOM ¢opme,
— B (hopMe 2IEKTPOHHOTO TOKYMEHTA.

JJist 11 ¢ HapyIICHUSIMHA OTIOPHO-IBUTATEIILHOTO armapara:

— B IIeYaTHOM (opme,

— B (popMe 2IEKTPOHHOTO TOKYMEHTA.

JlaHHBII TIepeYeHb MOXET OBbITh KOHKPETH3HPOBAaH B 3aBUCHMOCTH OT KOHTHHICHTA
oOyyJarouuxcs.

4. Y4eOHO-MeTOAMYECKOE U HH(POPMALIMOHHOE 0O0ecnedyeHue JUCIIUIIMHBI

OcHoBHas iMTeparypa

1. Taparyns C.M. AHrnwmiickuii s3bIK JUJIsl acUpaHTOB. YUeOHUK A By30B. Bianoc,
2015r

2. Xsaroa H.M. Anrnumiickuii s3pik. [lepeBom u pedepupoBaHre 3KOHOMHUYECKHUX
TekcToB. Yposenb Cl. Yuedbnoe nocoone. MI'UMO-Yuusepcurer. M., 2015

JlonoJIHNTEIbHAS JIUTEpPaTypa

1. English for Academics. Book 1. —Cambridge University Press, 2014. — P.176. —
www.cambridge.org/elt/english-for-academics

2. English for Academics. Book 2. —Cambridge University Press, 2014. — P.172. —
www.cambridge.org/elt/english-for-academics

3. Martin Hewings and Craig Thaine. Cambridge Academic English. Advanced. -
Cambridge University Press 2012. — P.213

4. Michael McCarthy, Felicity o'Deil. Academic Vocabulary in Use. — Cambridge
University Press, 2008. — P.176

5. Erica J.Williams. Presentations in English. — Macmillan Education, 2012. — P.128.
— www.macmillanenglish.com

6. KoueroBa M.I'., Tpenakosa A.B. Studying Culture Through Language. A Unique
Collection of Authentic Texts and Exercises for Classroom Discussions: yueOHoe
nocooue. — M.: KJ1V, 2007. — 88 c.

7. Munbsp-benopydyeBa A.Il. AHrio-pycckue 000pOTBI HAy4yHOW pe4YH: METO.
nocobue. 5-¢ u3a. — M.: ®nunra: Hayka, 2013. — 144 c.

8. Munbsp-bemopyueBa A.Il. PexomeHmanmu 10 OOYYEHHIO  aAHTJIMHACKOM
nucbMeHHoU peun: Yue6Hoe nmocodue. — M.: MAKC Ilpecc, 2014. — 88 c.

CioBapu, padoTaioniue B peskume on-line

= www.multitran.ru

= www.multilex.ru



http://www.cambridge.org/elt/english-for-academics
http://www.cambridge.org/elt/english-for-academics
http://www.macmillanenglish.com/
http://www.multitran.ru/
http://www.multilex.ru/

=  www.lingvo.ru

= www.primavista.ru/dictionary/index.htm

=  www.yourdictionary.com

http://en.wiktionary.org

= www.translate.ru

DHIMKJIONENH, padoTalonme B pe:kume on-line

= http://en.wikipedia.org

= http://www.britannica.com

Oo0yyawiuye HHOCTPAHHOMY SI3BIKY pecypchbl ceTd UHTepHeT

= http://www.englspace.com/

= http://alemeln.narod.ru

= http://www.english4u.dp.ua/

= http://www.toefl.ru

= http://www.native-english.ru/ (http://enative.narod.ru/)

= http://www.better-english.com/exerciselist.html



http://www.lingvo.ru/
http://www.primavista.ru/dictionary/index.htm
http://www.yourdictionary.com/
http://en.wiktionary.org/
http://www.translate.u/
http://en.wikipedia.org/
http://www.britannica.com/
http://www.englspace.com/
http://alemeln.narod.ru/
http://www.english4u.dp.ua/
http://www.toefl.ru/
http://www.native-english.ru/
http://enative.narod.ru/
http://www.better-english.com/exerciselist.html

ITPUJIOKEHUE 1

O0pa3ubl IK3aMeHAIIMOHHBIX TEKCTOB
OTpbIBOK Ha pe3loMe

In the Restoration period, Shakespeare’s plays were regularly censured as barbaric products of a
rude age. Writing in an era that prized classical models, critics expressed disappointment that
Shakespeare’s plots were often derived from “some old Wretched Chronicler, or some empty
Italian novelist” (“Some Remarks on The Tragedy of Hamlet” 7). The neo-classicists
characterized Shakespeare’s dramas as antiquated, lacking refinement, and even “Gothic” in
their sensibility (“Hamlet Before Its Time” 358-59). Hamlet’s delay, for example, was a plot
“Absurdity” that suggested Shakespeare’s failure to rise above the “base and mean” quality of
his “low Originals” (“Some Remarks on The Tragedy of Hamlet” 7). Tracing Hamlet’s
emergence in the post-Romantic period as a perennially modern play, Margreta de Grazia has
demonstrated how this plot “absurdity” became incorporated into Hamlet’s character as a sign of
his complex interiority and modernity (‘Hamlet’ Without Hamlet 172).1 But other elements
of Hamlet’s plot are less easily absorbed into Hamlet’s mysterious subjectivity. The Romantics
and their heirs can still find fault with what Goethe identified as Hamlet’s “external relations,”
whereby characters “are taken from one place to another, or connected together in one way or
another, by accidental incidents.” According to Goethe, these “errors” function as “props” to the
play’s structure, but unlike the play’s “internal relations,” they do not “stamp themselves deep in
the soul” (Furness 274). The pirates’ rescue of Hamlet at sea is just this sort of “external
relation”—a literal turning point in the tragedy’s plot that remains stubbornly peripheral and
outward. By removing the Prince from Hamlet, this external relation fulfills A. C. Bradley’s
definition of “extreme absurdity” (90). Indeed, some scholars have deemed the sea-voyage a
barbaric “folk-tale” relic and a “serious artistic flaw” (Lawrence 61; Wentersdorf 434). And
when not ignored, or treated as an awkward contrivance, the pirates’ off-stage appearance strikes
critics as so improbable that it must signify “the special intentions of providence” (Sinfield
92).3 But what has not been explored is how Hamlet’s sea-voyage succeeds in locating a
seemingly crucial moment of character development beyond the reaches of psychological
inwardness. Moreover, the stubbornly marginal pirates point us, | will suggest, towards
Shakespeare’s investment in the barbarism of his source material and to regional identifications
obscured by modern interests in selfhood.

From Mary Floyd-Wilson. “Hamlet, the Pirate’s Son.” Early Modern Literary Studies Special
Issue 19 (2009) 12.1-11 <URL.: http://purl.oclc.org/emls/si-19/floyhaml.html>.

OTpBIBOI( Ha ICpeBO

For William Lawrence in 1944, the pirate rescue is Shakespeare’s remarkable and original
solution to a host of problems posed by Hamlet’s “crude, trivial, [and] ill-motivated” sources
(52). Although Shakespeare was “confined” by his sources to include Hamlet’s sea-voyage, he
“overcame this technical difficulty” with the pirates (61; 70). The pirates’ rescue allowed
Shakespeare to return Hamlet to Denmark more “immediately,” Lawrence contends, thus solving
the dramatic obstacle of Hamlet’s absence. Failing to consider that in the pirate-less First Quarto
Hamlet manages to get back to Elsinore without delay or explication, Lawrence maintains that
the rescue replaces the awkward “old story” found in Saxo Grammaticus and Frangois de
Belleforest when Amleth / Hamblet stays for a time at the English court.5 To discern
Shakespeare’s originality, Lawrence turns to Der Bestrafte Brudermord, the German play dated
1710, long thought to be indebted to that ghost of a source, the Ur-Hamlet.6 In Brudermord, the
ship comes ashore on an island, where two bandits (Banditen) hired by the king attempt to kill
Hamlet, who then tricks them into shooting each other. Hamlet discovers in their possession the
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king’s letter that orders his death in England if the island ambush were to fail. Lawrence remains
undecided as to whether this scene derives from the Ur-Hamlet (as other critics have argued), but
he does dismiss it as “terrible stuff” that leaves Hamlet “marooned off England” (53).
Shakespeare’s pirate rescue, on the other hand, provides a speedy return and shows Hamlet’s
capacity for “quick action” (70). The foregone conclusion for Lawrence, despite the “quick
action” of Hamlet in Brudermord and the absence of pirates in Q1, is that since Shakespeare had
to deal with such graceless sources, his “final achievement” proves all the more admirable. The
most popular reading of the pirates’ capture is that their appearance further underlines the
providential intervention that Hamlet associates with his forging of Rosencrantz and
Guildenstern’s letter of execution. As Alan Sinfield has argued, the pirates are “so improbable
and so unnecessary to the plot” that we are compelled to read them as symbolic of providence
(92). Extending this argument, Richard lde has suggested that the pirates are “conventional
figures (which are not in Belleforest)” derived from prose romance and associated, generically,
with supernatural forces (313). In these readings, the thieves of mercy are the final link in a chain
of accidents compelled initially by Hamlet’s rashness.

From Mary Floyd-Wilson. “Hamlet, the Pirate’s Son.” Early Modern Literary Studies Special
Issue 19 (2009) 12.1-11 <URL.: http://purl.oclc.org/emls/si-19/floyhaml.html>.

OTpbIBOK Ha MepecKas

At the other end of the spectrum, a handful of critics have claimed that interpreting the pirate
incident as accidental misses textual clues that indicate that Hamlet arranged the rescue himself.
Most recently David Farley-Hills has taken up this position (which rests a great deal on the
earliest definition of the word “craft” as ship); in his assessment, the scholars who identify the
pirates with providence also assume that Hamlet “lacks the initiative to finish the task of
revenge” on his own—initiative clearly demonstrated by his plotting to meet up with the pirates
(328). For both sets of critics, the supposed implausibility of the storyline initiates a discussion
on what the episode ultimately says about Hamlet’s inner qualities. Yet critics who have taken a
historical approach to the play directly challenge the assumption that the pirates are patently
implausible when they point to England’s relations with Denmark in the late sixteenth century
and to the genuine presence of pirates in the North and Baltic Seas (Wentersdorf 436).9 As
Gunnar Sjogren notes, the English were more likely to have heard of Elsinore than Copenhagen,
since it was the site of the Sound Toll levied by the Danish crown, which approximately one
hundred English ships paid twice a year in their travels. The “Sound Toll” was what Denmark
charged for their ostensible efforts to keep the Baltic Sea free of pirates (120-21). Despite such
efforts, however, the northern waters were full of European pirates, many of them Danish and
English in origin (Dollerup 146; Sjogren 121). In other words, the presence of pirates
in Hamlet may have been quite credible to an early modern audience. As historian Edward
Cheyney observes, in the late sixteenth century, the bitter diplomatic communications between
Denmark and England concerned, almost entirely, the English piracy of Danish ships. In
reminding us that Elsinore was perceived by the early modern English as a busy cosmopolitan
port threatened by pirates, historical accounts suggest the possibility that Hamlet’s external
relations are more than accidental occurrences distracting us from Hamlet’s interiority.

From Mary Floyd-Wilson. “Hamlet, the Pirate’s Son.” Early Modern Literary Studies Special
Issue 19 (2009) 12.1-11 <URL.: http://purl.oclc.org/emls/si-19/floyhaml.html>.
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